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


    

Another suitcase in another hall Andrew Lloyd Webber & Tim Rice
(Arr. Wayne Richmond 2010)

  






[Start 2nd verse]















                                                    
            
                   

                       

                
          

                 

              

       

                

     
          
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An oth- er- suit case- in an oth- er- hall. Take your pic ture- off an oth- er- wall.


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


S.

A.

A.

Fl.

Mand.

B. Cl.

go

E¨

ing to?

G‹

Where am I go

E¨

ing to?

B¨
1.30

You'll get by you al ways- have be fore.

S.

Fl.

Sax.

B. Cl.

go

E¨

ing to?

B¨
2.
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G‹ B¨ G‹ mp B¨


Chorus

 

 

 





   

     

     

 3

3





        

 3

3

    

  3 3



                 

                      

                      

                                 

                 

              

            

            


         

 

                
                              

                      

             

    

                  

                          

                  
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Don't ask an y- more.-

        

   

 



   

  







                 
                               

              

   


 

        

    


                          


    
 

   
              

  

      
  
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